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conclusions unaffected by personal prejudices, by
likes and dislikes. We were taught the primal
necessity of accurate texts, and introduced to the
methods of establishing them.
This was obviously a very different thing from the
pretty-pretty lectures on the beauties of the poets
which was all the instruction in literature classes
had meant for me in those early days. There,
the beginning and the end were chiefly aesthetic
estimates, spiced with ingenious apergus. The new
approach may have been duller : but one felt at least
that there was something solid about it, something
into which—to repeat my metaphor—one could
get one's teeth.
Such then has been the attempt of the modern
universities to provide the study of literature with a
scientific foundation, in harmony with what has always
been the academic approach to knowledge. The
principles of literary research, which had been estab-
lished in Germany a century ago and more, were
reinforced in the course of the nineteenth century
by new developments in France, which brought
its clear logical mind to bear on this building up of
literary study on fact; while Italy's contribution
in reducing the science of aesthetics to system and
precision has proved of the first importance.
Nor have we in this country been behindhand,
even if we have always shown a disinclination to
commit ourselves to excessive systematization.
In recent years, the development (again in France)
of a branch of literary science which was originally
formulated, in respect of primitive literature, in
England, and which the French have designated,
not too happily, la literature comparee, has opened
up fresh avenues and introduced order into a form of
criticism which in early days had been peculiarly
futile. And in the more immediate past, the new
science of psychology, by its study of mental processes
and the workings of the imagination, has indicated
21*

